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Brush and Pencil. Dec. 1*1)7. 
Tin: Miracle of St. jonx, by B. Ostertag. 




MISS B. OSTERTAG, by Frank Holme. 



B. OSTERTAG. 

♦fflTT is truly refreshing, after gazing on the great mass of painted 
II canvas that covers the walls of our exhibitions, to come upon 
even a little piece that has the earmarks of art upon it. So much 
is without thought, so much more without feeling, and too much, God 
knows, without even technical qualities to recommend it. But an ex- 
ception must be made of the work of Miss Blanche Ostertag, for here 
we find something more than brush strokes framed. 

Miss Ostertag came to Chicago a year ago last fall to begin her 
professional career. She had studied at St. Louis, her home, a single 
month before going abroad for four years. Her winters were spent in 
the studios and galleries of Paris and her summers in the country of 
France and Holland and in the galleries of Italy. Though she con- 
fesses that she spent very little time in what the art student calls 
"serious study/' but which is, in truth, a kind of process of self-elimin- 
ation, nevertheless her many studies and her two Salon pictures of J gS 
and '96 prove that her progress was rapid. 

Perhaps the greatest treasure that she gained from her studies 




A PORTRAIT STUDY, by B. Ostertag. 

Courtesy of the Inland Printer. 
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abroad is her reverence for the masters, old and new, and her know- 
ledge of their work. She has studied the great pictures with the keen- 
est enjoyment and with an insight into the principle that evolved 
them which have given her much knowledge to rely upon and which 
also is of immense importance in her future development. 

Freedom {s the word that best denotes the idea and method of 
Miss Ostertag's work. Whether her thought is expressed through 
oil, pastel, charcoal or pencil, one feels that she has told it directly 
and that she has enjoyed the telling. Her composition, too, is most 
pleasing, at least to me being at once, simple, interesting and indi- 
vidual. She seems to be especially happy in her rendering of figures 
in motion and perhaps this is one reason that she is so successful with 
children, as her Holland sketches will show. If there be a weak spot 
it is in her drawing, which is at times riot bad, but hasty and careless, 
yet since this same apparent carelessness is in itself pleasing we 
gladly blind ourselves to the slight fault. 

She is one who finds charm in familiar things while she has at the 
same time a decided feeling for symbolism and the imaginative in art 
and we feel that an artist who begins her career so well equipped and 
with the genuine modesty that Miss Ostertag possesses may accom- 
plish much. Helen Underwood. 



